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1884—a new epoch in the history of
calculators

This was the year when W. T. Odhner, a Swedish
engineer, succeeded in designing a calculator that
could be purchased and used by anyone—inexpensive,
compact and easy to use, due to the practical appli-
cation of a new principle. It was an unqualified
success—by the end of the nineteen-twenties Odhner
machines were being exported to 13 countries. Ten-
key calculators were introduced in the ‘thirties by
Facit and soon won international fame. Facit and
Odhner today comprise a world-wide organization in
the service of the modern office.

Millions the world over use Facit

Everywhere calculators and typewriters are used
“Facit of Sweden” is a phrase that stands for superb
precision and exceptional quality. Today, Facit prod-
ucts include typewriters, adding machines, calculators,
bookkeeping machines, duplicators, office furniture
and equipment for electronic data processing. The mar-
ket embraces 130 countries




The Facit Group

Facit AB is the parent company of the Facit Group,
which comprises 18 additional subsidiary companies.
Numerous different products are manufactured by the
various members of the Group but the main emphasis
is on business machines, office furniture and ancillary
electronic data processing equipment. Products are
marketed under the Facit and Odhner trade names.

Exports account for B0% of total business machine
sales. Sales of this product group are handled by 12
subsidiaries and a large number of agents

FACI I has an annual turnover of

100,000,000 dollars.




Facit of Sweden in 130 countries

Vigorous expansion in latter years has swept Facit of
Sweden to a prominent position among world export
ers of office machines. Currently, Facit Group sub
sidiaries and agents are located in 130 countries
around the world

16 factories on 3 continents

Facit products are manufactured and assembled at
factories on three continents—in West Germany, Tur-
key, India, Argentina, Colombia, Mexico and Brazil,
as well as in Sweden

%

continents




Fast and accurate figure-
work is essential in a bank
That's why so many banks
and exchange offices
around the world use Facit
and Odhner business ma
chines

Facit machines reach their
final destination in many
different ways—in India by
ox-cart

Facit calculators are as
dependable in the Arctic as
on the Equator. Two Swed-
ish scientists at work 5,600
feet above sea level on
Spitsbergen




Facit turns out 1,200 office machines a day

Introducing efficiency improvements in the manufac-
ture of office equipment without cutting corners on
quality is one of the goals achieved in Facit factories
Every one of the 3,000-odd components in a calculator
is equal in accuracy and precision. All vital parts are
made of Swedish steel—the best there is

Absolute precision is demanded in all Facit products
Some parts are made to tolerances as close as
hundredths of a millimetre. Accuracy is checked by
means of an image projected on an illuminated screen
Facit production efficiency is based on the assembly
line system

With great precision and at a rapid rate, a few simple
hand motions only are performed at each assembly
station along the production line. Facit factories turn
out 1,200 office machines every day




Where tomorrow’s Facit is conceived

Facit pursues an intensive programme of rese
order to satisfy the growing need for efficien
ment in modern offices. Facit design offices
search laboratories work unceasingly on the «
ment of entirely new models and entirely |
terials—which will in due course broaden
product range and lead to improvements
models

Electronic data processing—a fast-growing
field

In recent years Facit has amplified its product range
with the development and manufacture of equipment
for electronic data processing. This vigorously ex-
panding sector is headed up by a team of highly
qualified technicians. Facit has already won interna-
tional recognition in this field




FACI l has service depots at 3,000 locali-

ties throughout the world.

Leading manufacturer of office furniture Never far from Facit-Odhner service

This service is available every-

where Facit-Odhner machines are

used. Thousands of highly-trained
Facit has occupied a leading position among office specialists in numerous service
furniture manufacturers in Northern Europe for many workshops throughout the world—
years. Facit office furniture meets the needs of modern at 3,000 localities—ensure that
offices for efficient equipment—it is practical, sturdy, Facit-Odhner owners are never
attractively styled. Extensible on the modular principle, far from expert service and genu-
it can easily be tailored to suit individual requirements Ine spares







THE OLD CHURCH IN ATVID

A mediaeval Church restorved




THE OLD CHURCH IN ATVID

A mediaevel Church restored
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FOREWORD

Tfl THE OLD HOUSE of God in Atvid there befel once the
same disaster as so often overtook the sacred shrines in this land
of Sweden when in later years new and more commodious
churches were built to take their place. For when the New
Church was completed in 1885, the parish decided that their
old one should be razed. However, in the event, it was agreed
that the walls and choir should remain standing. A romantic
concern for the picturesque and a purely practical interest seem

to have united in this revising of the first decision into one of

‘partial razing and partial adaptation into a cemetery chapel'.

is decision was given effect in 1887.

But it seems as if the parish could find no peace over the
matter of the Old Church. Time and again the ruins were
repaired, the old fixtures became objects for ever more watch-
ful care, and from the old wall-paintings the lime wash was
removed. And so in time it became {*us.\\'l\lt to hold services in
the Old Church once more. In recent summers whenever the
weather was fair, the Saturday vigil service and Sunday Mas
were held there, and with the sun shining down upon the
flowers among the grass of the church floor the whole experi
ence could be one of uplifting beauty. And yet no one could
imagine anything but that the ruin, in spite of being rather well

|\rn;"='.'l“--;'-.|. must forever remain a ruin




However, at the turn of the year, 1946—1947, at the festival
when Atvidaberg celebrated its incorporation as a borough,
there came a great surprise. President Elof Ericssonl and his
family, together with Atvidabergs Industries Ltd., made an
offer to Atvid Parish to rebuild the Old Church and to bear the
whole cost. This magnificent offer was unanimously and grate-
fully accepted by the full council of the parish.

Thought of 'doing something’ for the parish and countryside
which many years of happy service had made dear to the Erics-
son family had long been in their minds. And gradually the
Old Church had come into the picture. Then in the year 1943
there happened something to make its rebuilding into a matter
to engage the heart of the whole family. A petition to Atvid
parish council, dated 31 December 1946, and presented during
the incorporation ceremonies, ended with these words: "Finally
it is our humble request that the restoration of Atvid’s beauti-
ful temple may receive consideration as a memorial to our dearly
loved son, Lars, who in 1943 was so suddenly taken from us.’

The restrictions at that time in the building industry meant
a considerable delay before the work of restoration could begin.
It was not till 1953 that the long-awaited licence arrived. Just
before this, during his 'Ericsgata’ or tour of recognition, King
Gustaf VI Adolf had visited Atvidaberg when passing through
Ostergotland and had shown much interest in the Old Church
and the plans for its rebuilding.

The work was set going in March 1954, under the direction
of Professor Erik Lundberg of Stockholm, and was brought to
completion in August 1957 so that the festival and the consec-
ration of the church by Bishop Torsten Ysander might be held
on September the first.

6 1 Late Minister of Commerce

In this pamphlet Dr. Ake Nisbeth from Stockholm, who has
devoted to the Old Church considerable research. gives a short
summary of the history of its building, together with a desc rip
tion of its fixtures and its wall paintings. In addition, Sven
Arne Gillgren explains the symbolism of the new altar silver.
Professor Erik Lundberg speaks of the restoration of the church
and its underlying purpose, and Dr. Einar Erici of Stockholm,
of the rebuilding of the organ.

The parish feels a deep gratitude for this magnificent gift
with which President Elof Ericsson, with his family and

Atvidabergs Industries Limited, has honoured the town and

neighbourhood, to which for so many and important vears of
’ | / o

his life and work he has remained faithful. Without his initi-
ative and generosity it is certain that the Old Church in Atvid
would never have been raised from its ruins. Diocese and
parish have every reason to be grateful for this monument to
our country's culture of such high and ];INIH]‘L‘. value, which has
now received its due in recovering its original function as a
house of worship. Coming generations will surely likewise
understand the value of this gift.

May this beautiful temple help us and those who come after
us to know ourselves united with those who were before us in
this parish and who 'worked, struggled, hoped, believed’, and
on this holy spot to find the living God and the protection of

His blessing,

Atvidaberg, August 1957

Eric Nilsson




MR ELOF ERICSSON

President of Arvidabergs Induseries Led







Axe NispeTH

DESCRIPTION OF
ATVID’'S OLD CHURCH




HISTORY OF THE BUILDING

Tm: EARLIEST MENTION of Atvid as a parish occurs in
extant documents of the year 1348. It seems, however, from
Tom Soderberg’s thorough researches that mining in the district
did not seriously begin till the second half of the fourteenth
century. A tradition that copper was already being mined before

the Black Death, that is, before 1350, and that the \\'llJ’],ii]k‘_‘s

fell derelict in the wake of the pestilence gains no support from

contemporary documents. The earliest extant, and in all proba-
bility the first, charter for Atvidaberg was issued by King Eric
of Pomerania in 1413. But the work of the mines was certainly
not particularly lively in the first half of the fifteenth century.
The next charter was issued in 1468 by King Karl Knutsson,
and it would seem that it was only about this time that mine
working began to assume any importance. During the later
half of this century and the beginning of the next, the domi-
nant figures in the neighbourhood were Councillor Johan Bese
and his son-in-law, Eric Turesson Bielke, each owning manors
in Virna parish, where their headquarters lay. With the help ol
still existing accounts kept by one of Johan Bese's vassals it has
been possible in some degree to measure the extent of the
industry. The evidence makes it clear that production was on a
modest scale, a mere fraction of the output of the mines of the
Kopparberg in Dalarna. The supposition that Bishop Hans

Brask had some connection with Atvidaberg remains probable,




though it lacks unanimous support from contemporary docu-
ments. At all events the workings again lay derelict by the end
of the sixteenth century and mining was not revived until the

later years of the eighteenth.
From this summary of Atvidaberg's mediaeval history, it is
plain that the second half of the fifteenth century and the be-

ginning of the sixteenth were the times when mining flour-
ished. To this period therefore must be dated the building of
Atvid's Old Church, for there is scarcely any reason to suppose
that a church of such considerable size, (then ranking as the
greatest country church in the province) could have been needed
before the development of the mining industry. From the stand-
point of art and architecture, also, it would seem right to date
the church from towards the close of the Middle Ages. How-
ever, since the parish is known to have existed from the earlier
half of the fourteenth century, there must have been an earlier
church. But it remains unknown whether this stood on the site
of the present church, or at Nynis, where a stone set up in
1925 marks the traditional site.

Atvid's Old Church consists of a rectangular nave which
opens on the East into a somewhat narrower square-ended choir.
Against the north wall of the choir lies a sacristy, and from
the same wall of the nave extends a small chapel-like outbuild-
ing, nowadays turned into a porch. At the north-east corner of
the choir stands a burial chapel added in 1726. Gable ends
richly ornamented with indentations of varying form and size
complete the church to East and West. The slight depth of
these indentations, with their so-to-speak flat treatment pur-
posely giving the surface the character of some textile, is one
of the signs which indicate that the church came into being
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first towards the end of the Middle Ages. Another detail of
like import is that all the windows, even the east window of
the choir, are and always have been, of the pointed-arch type.
So much became clear during the completion of the restoration
in 1957. Certainly the pointed arch occurs in architecture as
carly as the thirteenth century, but never, at such an early date,
in a position as important as the east window of a church.
Furthermore, a closer research into the history of the church’s
building provides a proof that the church cannot have come
into existence long before the period around 1500. The choir is
covered with a finely shaped star vault whose ribs have a square
cross-section. This is a type which without doubt is pure late-
Gothic; and which in Ostergétland can scarcely have occurred
before 1500. Above the vault, the walls of the choir are not
finished, whether in plaster or in any other fashion, so as to
be fit to be seen. Rather, not a sign of any sort exists to indicate
that the choir ever had another ceiling before the existing vault.
Everything speaks, instead, of the simultaneous construction of
walls and vault, and hence it follows that the choir in its
entirety dates from 1500—1520. Now, it would certainly seem
as if the choir had been built somewhat later than the nave,
and added in such a way that the east gable of the nave had
had to be demolished. But the similarities in detail between the
choir and the nave mean that no great period of time, scarcely
more than a generation, can have elapsed between the building

of the two parts of the church. Whether the present choir takes

the place of an earlier one of unknown type and age can hardly
now be decided.

During the earlier years of the seventeenth century the church
became the object of considerable adornment, the greater part




of whose cost was borne by the owner of Nis (Adelsnis), the

governor Nils Assersson Mannerskold, one of the greatest of

the church'’s benefactors in times past. As a result, the choir and
nave were decorated with wall paintings (described more
closely below), and given a new altar piece, a new pulpit,
and a new 'triumph crucifix’. Various other items were similarly
added to the furnishings. In 1726 Colonel Frans Evald Fock,
who owned Nis at that time, had the burial chapel built at the
north-east corner of the choir. To this chapel, called by the
express desire of its founder the Fock chapel, were transferred
a number of coffins from the original Nis Tomb. This tomb
was situated within the choir of the church, immediately against
the south wall, beneath a magnificent gravestone which has now
been inserted in the wall at the foot of the tower of the New
Church. Who it was that designed this burial chapel, a fine,
and in Ostergdtland an almost unique, example of late baroque
architecture, has still not been determined. Apart from this no
great alteration was made to the church in the seventeenth and
early eighteenth centuries, Walls and roof were repaired, win-
dows were enlarged and new ones provided, a certain part of the
Furmshm‘gn were modernised, and so on. Of greater importance
for the look of the church was the occasion of its first receiving
a coat of plaster on its exterior. This was in 1712. In 1747
however there was carried out a more fundamental alteration of
the church, or, to be more exact, of its interior. That is to say,
the original covering of the nave, a level ceiling of wood
carried on two rows of timber columns which at the same time
acted as foundation to the roof construction, was taken down
and gave place to a smooth barrel vault that spanned the whole
room. The work was carried out by the master-builder Gabriel

14




) side of the nave

Bragner. In 1761 a new sacristy was provided in place of the

old which by then was certainly in a somewhat worn-out con-
dition. (To this sacristy of 1761 corresponds the present one,
built during the latest restoration.) The builder of the sacristy
was Gabriel Bragner's son, Petter, who had also erected some-
what earlier 1753 — the belfry which is still in use. In
1767 a new wooden porch was built at the west end and at
the same time an older porch at the south door of the nave was
demolished.

When mining began again in the second half of the eigh-
teenth century, the population of the parish considerably in-
creased and consequently needed further room in the church.
Proposals to solve the problem by building large galleries or
by lengthening the church to the West were raised but were
never carried through. In 1791 a decision was made to set aside
funds regularly, for the building of a new church, and from this
time the question of the site of the new church and its design
were constantly recurring topics of discussion at meetings of the
parish council. In spite of earnest propaganda on the part not
only of the parish notables but pechaps especially of the bishops
of the diocese, and in spite of the church having been condemn-
ed at its many visitations as being ruined and more or less
unusable, the parish remained in doubt whether to bind them-
sclves to any decision. In the year 1824 however they were
united in agreeing that work must begin within the next six
years. This was not to be. It was only in the 1850's that dis-
cussions of plans for a new building began again in earnest
A proposal was even accepted at the end of 1850, but never
came to fruition. Instead, the church was thoroughly repaired
n 1859 at the cost of the then patron of the parish, Count

LS5




Eric Set Adelswird. In 1874 a proposal was raised that instead
of building a new church, the parish should rebuild and enlarge

the old. This prl'}p:':n.‘ll, in spite of lwl.uls having been prepared,
soon got forgotten. In the year 1879 plans for a new church
were finally decided upon and in 1885 the church could be
consecrated. The Old Church thus became superfluous, and it
was intended entirely to raze the building, since permission to
do so had been given, albeit unwillingly, by the Royal Academy
of Literature, History, and Antiquities. Fortunately, this deci-
sion was never put into effect, thanks to the intervention of
Count Theodor Adelswiird, but instead, in 1887, the church was
arranged as a ruin with the choir preserved as a storage room
for the church’s old fixtures and furnishings, and as a mortuary
chapel. Drawings for the ruin’s final shape were produced by
the architect of the New Church, A. E. Melander. Atvid's OId
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Plan of the church giving historical data of the building
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A ruin restored

After the etching by Folke Gullby, 1957, now in
the possession of President Elof Ericsson




Eric Set Adelswird. In 1874 a proposal was raised that instead
of building a new church, the parish should rebuild and enlarge

the old. This proposal, in spite of plans having been prepared,
soon got forgotten. In the year 1879 plans for a new church
were finally decided upon and in 1885 the church could be
consecrated. The Old Church thus became superfluous, and it
was intended entirely to raze the building, since permission to
do so had been given, albeit unwillingly, by the Royal Academy
of Literature, History, and Antiquities. Fortunately, this deci-
sion was never put into effect, thanks to the intervention of
Count Theodor Adelswird, but instead, in 1887, the church was
arranged as a ruin with the choir preserved as a storage room
for the church's old fixtures and furnishings, and as a mortuary
chapel. Drawings for the ruin’s final shape were produced by
the architect of the New Church, A. E. Melander. Atvid's Old
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Church, therefore, has been one of the few Swedish churches
arranged in such a way as to be a ruin after the design of an
architect, rather than be left to fall into decay by natural causes.
Slight repairs to the ruin were undertaken in 1899. A more
thoroughgoing work of preservation came to a conclusion in
1927, following the suggestion of the architect Sven Brandel.
In 1934, through the initiative of the rector, A. Hultgvist, the
choir was arranged more befittingly as a place for worship and
at the same time a larger door was set in the arch between
choir and nave, so that it might be [n;mb]c now to hold
open-air services. At a smaller restoration in 1943, the paint-
ings on the walls of the choir were brought again into view,
and the furnishings in the choir were put in a state of preserva-
tion. In 1954 there finally began the restoration of the church
planned by Professor Erik Lundberg and paid for by President
Elof Ericsson and Atvidabergs Industries. The walls of the nave
were rebuilt to their former height and put once again under
a roof. A new timber ceiling of clover leal design was con-
structed in the nave. A new sacristy was set up on the earlier
site and the outbulding on the north side of the nave was turned

into a porch. The church was equipped with furniture and

decorated, and a part of the old fixtures was brought back into

use. On 1 September 1957 the church stood ready for con-

secration

THE WALL PAINTINGS

As has been already pointed out, the whole church was given
wall paintings at the beginning of the seventeenth century
probably in the 1620s. The paintings in the nave are now

wholly defaced. Faint traces of them remained, however, and
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could still be found on the west wall before the latest restora-

tion. The paintings in the choir are well preserved, not least

those of the vault, which were never lime-washed over. Those
on the walls received a coat of lime-wash in the eighteenth
century and were recovered to view in 1943. The subjects of
the paintings are as follows:

Eastern sector of the vault. God creating Adam and Eve;
the cx;mhilm from Paradise; Christ as the Saviour of the world;
the apostles Peter, Bartholomew and Simon, and the evangelists
Mark and Luke.

Southern sector of the vault. Cain slaying Abel; Lot and his
wife; the apostles Andrew and John; the C\’;ln:_:clist John; the
prophet Daniel and the Old Testament figures, David and
Joshua.

Western sector of the vanlt. Joseph sold by his brothers;
Joseph and Potiphar’s wife; the apostles James, Matthias, James
the Less, and Philip; and the prophets Ezekiel and Jonah.

Northern sector of the vanlt. Joseph interpreting Pharach's
dream: _In:‘.c}\h before his brothers in F;_:).'pt: the Apostles Paul,
Judas Thaddaeus, Matthew and Thomas; the evangelist Mat-
thew and the prophet Jeremiah.

At the intersection of the ribs small painted circles hold the
instruments of the passion. And at the apex of the vault a sun
with rays bears the name "Jehovah' in Hebrew characters.

The East Wall. The paintings here consist chiefly of orna-
ment. The greater part of them are illegible inscriptions, to-
gether with the coats-of-arms of the two benefactors, the gover-
nor Nils Assersson Mannerskéld (North of the window) and The dcogue of thé For)
his first wife, Kristina Bockler (South of the window). ed lines of the

The South Wall. West of the window, Abraham’s sacrifice;
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east of the window a long inscription whose words come from
the 84th psalm.

The North Wall. On the West, Joseph has his brothers’ sacks
filled; on the East, Joseph brings Jacob before Pharaoh.

The paintings are the work of a hitherto unnamed master,
working in the first half of the seventeenth century and in all
probability dwelling in Ostergotland. The paintings on the
church’s altarpiece from the year 1623 will be a work of the
same man, who among other things painted a similar painting
in Virdsberg church.

FURNISHINGS AND FIXTURES
A triptych, that is, an ;1|t;1r}m;u- in three ]mrtions, Now Serves
for altar decoration. The paintings show, in the centre portion
the Crucifixion, and in the side portiolls the Btlring of the
Cross and the Entombment. These are, as appears from an in-
scription and two coats of arms on the stand, (partly remade in
the eighteenth century when the centre panel was somewhat
reduced in height) the gift of the governor Nils Assersson
Mannerskold and his first wife and, as mentioned above, are
probably painted by the same man as gave the church its wall
paintings. Some sculptured figures which crown the altar-piece
are from the hand of the master-carver who worked upon the
great Ulfsparre monument in Linkoping Cathedral. In the year
1730 a new altar decoration was presented to the church, having
Christ upon the Cross as the central figure. This is further
decorated with two coats-of-arms belonging to the benefactors,
Colonel Frans Evald Fock and his second wife, Anna Eva

Mannerskéld. This pair also gave at this time the pulpit which

has now been brought back into use again in the Old Church.
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Like the reredos, this is a work of the master-carver Wedulin
of Hjo.

The church’s ‘triumph crucifix’ is certainly of a mediaeval
type, but in spite of this can hardly have existed before the be-
ginning of the seventeenth century and is probably a work of
the same man who carved the figures of the 1623 altar-piece

In the organ gallery has been incorporated the panelling from
an earlier gallery having ornamental paintings: David playing
upon a harp, together with two coats of arms belonging to the
two benefactors who provided the gallery, Captain Henrik Reu-
ter and his wife, Catharina Charlotta Rilamb. Their gallery was
built in the year 1748 and painted the year after.

The organ was originally built in the year 1751 by the
famous and productive organ builder Jonas Wistenius of Lin-
koping, but was rebuilt and altered several times during the
eighteenth and nineteenth centuries. The present instrument is
a reconstruction of the original, carried out by Moberg Brothers,
Sandviken. The facia sculptures are the work of the Norrképing
master-carver, Nils Osterbom.

In the choir hang a series of coats-of-arms. The oldest is that
of the Governor Mannerskold: two more recall members of the
Mannerskold family, while another was set up in memory of a
captain of cavalry, O. R. Bock, who died at Nis in 1704, Yet
another is in memory of Colonel F. E. Fock, who died in 1738
Two funeral banners which were carried at the burial of the
governor Mannerskold are preserved, the one with rich but
unfortunately much damaged decorations.

The church silver is throughout of high quality. The chalice
is a gift of the governor Mannerskéld, from the year 1653, to

the memory of two daughters who died in infancy. This cup i
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Wafer-box of silver from the year 1623

Flagan from the year 1715

Altar silver designed and made by Sven Arne Gillgren
and given to the church by President Elof Ericssor




not however the original, but as remade in the eighteenth or
nineteenth century. The box for the communion wafers was
given to the church in the year 1623 by Eskil Hansson of Falla
(who made moreover one of the coffins of the church), while
a flagon, made by the Norrkoping goldsmith Arnold van der
Hagen, is a bequest of Adriana de Besche, who died in 1715.
Two particularly beautiful candlesticks come from the time
round about 1700, but are a gift made in 1736 to the memory
of Anna Eva Mannerskold, who died in that year, The latest
accession is a collection of altar silver, consisting of a crucifix,
four candlesticks and two vases, together with chalice, paten,
flagon, and wafer box, made by the silver-smith Sven Arne
Gillgren, Stockholm, and presented in 1947 by President Elof

Ericsson

SOURCES AND LITERATURI

This introductory history is a summary of the researches made by Tom
Soderberg and published by him in Saint Orjan's Guild year book,
With Hammer & Torch’, for the year 1932, The description of the Old
Church and the history of its contents appeared in a preliminary sum-
mary of the researches which the author made for 'Sweden's Churches
and which was published in that work, For the kind permission of its
cditors to use again for the present history the material then put to-
gether, the same author makes grateful acknowledgment

i Arie ('!j//lgu-;f

THE NEW ALTAR SILVER

The Cross springs up from the stock of a vine, round which

are set Christ's ninel words: I am the true Vine and my Father

is the Husbandman. Nine amethysts forming a bunch of grapes

in Swedish, nine 21




symbolise these words. The Cross, being itself the sign of
victory, purity and light, bears a star of acquamarine for symbol
of the heavens and the glory of God upon earth. The golden
rays streaming from the star speak of the perfect Light. The
rosettes set with rubies recall Christ's wounds. From the base of
the Cross four rivers, the rivers of Eden, flow and symbolise
the spread of the teaching of the Four Evangelists to the four
corners of the earth. The rounded base of the Cross is the
world.

The four candlesticks are the evangelists and bear their attri-
butes on the drip-shields: Matthew, the winged man, for in
S. Matthew's gospel Christ is described as man; Mark, the lion,
for in the second verse of S. Mark's gospel is heard the lion's
roar — this is the voice crying in the wilderness; Luke, the ox,
for S. Luke tells of the sacrificial victim; and John, the e
for S. John gazes towards the zenith of the divine light.

The vases grow firm and true towards heaven, bearing the
monogram of Christ. These first two letters of the
XPIZTOX rest upon palm leaves, to signify the royalty of
Jesus, and the homage of man, as He enters Jerusalem.

The flagon, chalice, paten, and wafer box which make up

the communion set are constructed, as to their i\mp:_:r[inn\‘ upon

the sacred numbers three and seven, and are kept pure and
simple in line as is fitting for containers for the holy symbols
of Christ’s Body and Blood. The flagon is crowned with the
Agnus Dei; the chalice has a cross at the node; the wafer box
is made like a temple surmounted by a cross. Only the paten
bears any decoration the Last Supper, with Christ among

the Twelve

ERrRIK LUNDBERG

THE RESTORATION

AND ITS

UNDERLYING PURPOSE




Wllt\‘ ELor EricssonN took the initiative in its restoration,
Atvid’s Old Church stood half-ruined. Only the choir had its
roof complete. In the nave, the masonry was certainly still uni-
formly solid, but the weather had split the brickwork and the
roof was wholly and entirely missing. In compensation, the
floor was covered with a fine carpet of green grass

Elof Ericsson intended to roof over the nave and take all
necessary steps to allow the church to fulfil anew its original
function

There were two possible methods. Either the church might
have been as far as possible restored to its appearance when the
fixtures and so on were taken down and the roof destroyed; for,
thanks to the draughtsman Frithiof Aberg, the state of the
church, accurate to the last detail, had been preserved on paper.
Or else the nave might have been restored with particular
consideration for the mediaeval architecture of the whole
building — notwithstanding the fact that only approximate
knowledge of this was available.

The former alternative required an interior construction of a
simple rustic type, deliberately following the classic style of the
eighteenth century and relying for its effect almost entirely

upon hand-made fittings and rustic skills, using broad hand

smoothed panelling, forged nails, and a variety of artistic details

from a past practice When we, with our present-day techniques,
attempt to reconstruct such a style and its setting, the com-
promises become so over-whelming in their total effect that

more often than not the result is an affected pastiche, or else
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a dry-as-dust imitation. In Atvid it was hardly possible to adopt
this method.

The second alternative had the advantage of being less re-
stricting than a pure reconstruction. Thus, since the form of
the original ceiling was only approximately known, the archi-
tect could allow himself some freedom in renewing it, and
attempt only a general connection with what had once existed.
And obviously, present-day techniques and materials could
therefore be used, especially since particular opportunities for
their employment existed thanks to the presence of Atvidabergs
Industries.

If one excepts the country churches of Gotland, it is seldom
indeed in Sweden that one finds the romanesque or early gothic
illumination of a church left untouched. Atvid's Old Church
has now recovered the advantage of the original form of the
windows. With the help of a little detective work, the original
windows were restored; and with intense satisfaction it was
discovered that these small romanesque windows threw a light
that was mild but ample, and at the same time exactly suited in
its volume to turn the room, so to say, inwards — in a manner
altogether opposed to the creations of that functionalism which
uses the ontlook from a window as an element in its archi-
recture.

The entrances to the church presented a problem. Originally,
as was customary, the building looked South. Towards this

quarter faced not only the choir door but also the great door of

the nave. On the West, the entrance door was of a lesser
importance and size; on the North was originally no entrance
at all. In our day, however, the church and the churchyard are

oriented northwards. There runs the main road, and there stands
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the New Church, making it necessary to arrange a main entrance
on that side, in combination with a forecourt and drive. The
striking outbuilding on the North, whose masonry had been
all but demolished, might well be rebuilt. And here a conven-
ient arrangement for a wind-lock could be readily effected.

For heating was chosen a system of electric radiators hidden
beneath the newly laid limestone floor. The necessary trans-
formers and so on were housed in an underground chamber of
concrete beneath the wall of the western gable.

Of fundamental importance in the reconstruction of the

church was the shape of its ceiling. As Ake Nisbeth has pointed

out, the church originally had three aisles, with a double row
of columns which bore up the ceiling. The middle aisle will
probably have had a wood-panelled barrel vault, and the side
aisles flat, horizontal ceilings, as in the church of §. Laurence,
Siderkdping. To renew such an arrangement was plainly out of
the LlLlC.‘:tiUl}. But it was reasonably evident that the ceiling
chosen must be both vaulted and wood panelled. Only so could
the nave be given the appearance of freedom and space.

Thereafter it became a question of giving the nave and the
choir the proper relation to one another. The archway between
the two is remarkably low, and consideration shows that its
proportioning is related to the positioning of the rood crucifix
In Tuna church, near Nykoping, it is possible to study corre
sponding proportions as they stand related to the decorative
crucifix painted on the wall surface above the rood arch. There,
in all probability, the shape of the ceiling of the nave took
account of the peculiar proportioning mentioned and made it
the starting-point of the construction,

The present low arch of the choir belongs to the fine star




vault. It is not indeed original therefore, yet must come from
about the same time as the wall-paintings. But the arch had
been adjusted to the original rood-arch and reproduces its curve,
The rood-arch itself had been destroyed somewhat later, along
with the upper and indeed major part of the east gable of the
nave. The arch ring of the choir vault was thus laid bare and
had to be somewhat strengthened. Even so, it is for a rood-arch
unusually thin. This makes it, however, one of the most char-
acteristic and architecturally significant of the details of the
church interior.

A slim low arch that seems almost to have been forged from
its brickwork now stands between choir and nave. It is im-
possible sufficiently to admire the tough pliable strength of
such a curve.

It became a question, then, of allowing this beautiful detail
to appear, and even of underlining its artistry. Two possibilities
existed. Either, it could be emphasised by creating a contrast
with the timber-clad upper portion of the nave's east wall. Or

else, a similar effect could be obtained by suitably shaping the

arch of the nave ceiling. Both these methods were brought into
use. The wall was clothed with small shingles cleft from fir-
plank, which presented the appearance of a mere skin, so that
the arch alone gives any appearance of strength and solidity.
Moreover, the fibrous nature of the timber makes a contrast
with the textures of the brittle, ringing brickwork and its thin
fragile plaster.

The ceiling of the nave has a clover-leaf curve which is de-
signed as variation upon the curve of the choir arch, express-
ing both 'embrace from above’ and a yearning 'reach for the
heavens’. Between these two curves lies yet another, more
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roughly indicated, across which the beam of the crucifix cuts.
With its rather slight angle breaking the line at the apex, this
curve creates a balance between the ideas: 'embrace’, 'span’,
and ‘reach upwards'.

The old crucifix thus appears in the centre of a play of curves
in such a manner as to express the balance of the notions:
‘coming down from heaven’, 'lifting towards heaven’, and
‘freely floating’. All the curves are directed in this way towards
the crucifix. The aesthetic starting point for this disposition of
the rood screen and the nave is found in the choir entry and in
its fine star-vault. But of course this arrangement must also take
into account and make use of the splendid, typically 'Caroline’
furnishings and fixtures of the church: the pulpit, organ case,
and gallery panelling. Nevertheless, so far as the gallery is con-
cerned, the rather bulky eighteenth century dl::;ign has not been
restored, but lengths of the old panelling have been inserted

within entirely new supporting work which is so shaped and

fixed that the two west windows remain unobscured,

The pews are of high-class, hand-made joinery of which all
the joints and fixings are of simple wood construction, using
wooden pins, mortice-and-tenon, housing, and dovetailing.

The colour range is similarly related to the material. The
plastered walls are washed in a warm-white tone; the fine wood
finish of the ceiling and the shingle face of the east wall remain
untouched and in their natural colour — these surfaces will
darken of themselves. The old fixtures have a fair amount of
grey-painted surfaces, ranging from cold grey to grey-green
and grey-yellow. So, too, though ochre yellow is found as an
element in the wall paintings, yet even there grey, black and

white predominate. Now, however, the altar-picce casts into
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the scheme a clear grass-green, giving an evident, many toned

ring in the whole. In addition there are smaller touches of scarlet

and cobalt. We have therefore left the pews painted broadly

in a calm and cool chrome-oxide green all over their greater
surfaces (within the benches) so as to catch the grass-green in
front and give it increased value. But this green is painted on a
stained surface of violet-purple-brown, which remains visible
in the woodwork of the pews on the surfaces facing outwards
into the aisles, and is there joined with panels of pale yellow
outlined in thin strokes of dull red.

Here too, the stained surfaces make an alliance with the un-
painted woodwork of end wall and ceiling, du[ly-léngnl and
deepening in colour, while the pale green lines of the pews cut
across the lines of the church interior. The purple tone, how-
ever, also captures the reds in the colour-register of the altar
picce and echoes again in the red of the footings of the gallery

Amidst all this variety of greens and warm colours, the rood
beam spans the church with ultramarine blue, cool, pure, but
nevertheless deep — in tune with the purple stain of the pews
and creating a tone bridge to the cold greys.

Finally, the gilding and the glint of brass must so catch up
the yellow in the paintwork that by daylight and by artificial
light the gleam of gold may be seen and be felt to mediate
between the eternal nature of the light itself and the earthy
solidity of the objects it plays upon.

The sacristy is rebuilt on the old ground-plan, but has been
cquipped, not with the old fittings, but with those of a style
nearer the present day. The ceiling is formed of a brick arch,
crected to the apex without the use of form-work the test

of a master-bricklayer
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Tnl?mf was already an organ in the church in the seven
teenth century, that is to say, earlier than in most other churches
in the country. It was a little one of the so-called "positive’ sort,
given by the then master of Nids (Adelsnis) and set up 'above
the sacristy door’. This was renovated in 1704 by the organ-
maker Johan Agerwall of Soderkdping Towards the end of the
1740's this was definitely worn-out and at the suggestion of the
pastor it was decided to get a new instrument.

We are now in the period, the cighteenth and early nine-
teenth centuries, which is rightly described as the great age ol
organ construction in our country. Organ-building was con-
centrated. in the main, at two centres, Stockholm and Linko-
ping. In the former the craft was founded in the carly eigh

teenth century by the German-born Johan Niclas Cahman; and

in the latter, which has a particular interest for us, at the end

of the 1730’s by Jonas Wistenius, a man from Ostergotland
who had received a thorough training abroad. He was above all
a skilful tuner, and at the same time extremely lwnhhuii\ e. Not
less than seventy works are recorded as from his hands.

At the end of the 1740’s, when, as has been mentioned,
itvid church council determined to obtain a new organ, it was
entirely natural that they should turn to Wistenius. In 1751 an
instrument of nine stops was tested and ready. Sw eet-voiced it
certainly must have been, for afterwards, in the church records
it was described as 'glorious’. Typical of Wistenius and the

time, its arrangement .l(cui'dl'n‘*_' to the still-existing 0rigin.ﬂ




labelling of the stops, was as follows; Principal 4’ (in the
facia), Gedacht 8, Quintadena 8’, Gedachtfléte 4/, Quinta 3,
Fifteenth 2’, Spitzflote 2/, Mixture (three ranks, horn) and
Trumpet 8". Such considerable variety, made possible by pro-
vision of the 2’ fléte, is specially characteristic of Wistenius. In
1752 the organ received the already mentioned baroque decora-
tion of angels playing upon instruments, and pierced leaf-
work, carved by the well-known Norrkdping craftsman, Nils
Osterbom. In 1764 the whole was painted and gilded.

In course of time the organ underwent several renovations,
during the later nineteenth century. Combined with these were
alterations in the stops, according to the fashions of the time
Quintadena 8, Gedachtflote 4/, and Spitzflote 2’ thus made
way for the inevitable Open Di;?.pasnn 8’, Gamba 8’, and
Salcional &,

The year 1885 saw the destruction of the church. Tt was
given up as a place of worship and partly laid in ruins. The
organ shared the same fate. Of it only the facia and its decora-
tion, the primip.ll pipcs and the manual were prcscr\c-.!. to-
gether with a small part of the remaining pipework chiefly be-
longing to the Mixture and the Trumpet.

But the organ’s d.l}' was to return. When, seventy years later
and thanks to President Elof Ericsson's magnificent gift, the
Old Church awaited its rebuilding, the donor cxlu'cvicd the
definite wish that the church should recover its original Wiste-
nius organ. Thete was, however, at first a certain doubt raised
on this account. Among other things it was feared that the
organ would not be big enough for the considerably enlarged
interior that was planned. Experience had shown however that

particularly in ‘classical’ tuning in such instruments as the one

34

in question, there is no danger of this sort worth the name.
That the organ should not be able to offer the resources nowa
days demanded, was also remarked upon. After closer conside-
ration it was nevertheless agreed that some of these might be
renounced, and that in a case such as this, something might
well be sacrificed to the historical view and requirements. Deci-
sion was accordingly come to along these lines.

A work asking for quite special qualifications now lay ahead.
But it could happily be entrusted to the safest of hands:
Sweden’s most experienced and most skilful organ repairers, the
Brothers Moberg in Sandviken. The repair work was preceded
by an extensive research and investigation to determine how
much of the original organ could be reconstructed. Some of the
existing Wistenius organs were, therefore, studied and compar-
ed. When the work itself was undertaken, the organ builders
obtained for the carpentry and woodworking the aid of two
unusually skilful and interested craftsmen from Atvidaberg it-
self. There was, one may say, that true teamwork that must
necessarily give the best result. And so in fact it has turned out.
The old Wistenius organ has been set up again in renewed and
excellent condition, and in such close correspondence with the
original that one could desire nothing more. The organ fills the

interior remarkably well and has much of the classical, the

true and beautiful, singing tone which once upon a time s0

far as one can tell — it used to have, and which is such a
feature of existing Wistenius organs. Yes, indeed, our organ is

from the great age of organ building.
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Golf. Linképing och Atvidaberg har
fornimliga 18 hils banor. Norrka-
ping en bana om 12 hal. Samtliga banor

DENNA FOLDER k) lsk;\p. radio och television, tt_xtll). d(. stdrre orterna lurrm-spc_c.u.ll och
" Finsping (bl. a. metaller, turbiner), formanlig form av familjeinkvarte-
Atvidaberg (bl. a. kontorsmaskiner, ring. Pd orienteringskartan finner Ni

signalanliggningar), Mjslby (bl. a. bl. a. uppgifter om inkvarterings-

ir en kortfattad orientering om Ustergotland — dess
natur och folk, .}m_\.l]h.{ foY .l\”m_ar‘v.rull: mlimg.‘ minne har klubbhus och restauranger.
mirken och seviardheter, firdvigar och turistservice.

OSTERGOTLANDS NATUR

ar angenimt omvixlande. Slitter och
skogar, berg och sjéar bildar var
for sig eller tillsammans ljust leende
men ocksd djupt blinande scenerier.
Mellan de hoglinta mestadels skogs-
klidda omradena i norr och soder
utbreder sig slattbygden fran Vit-
tern tll Ustersjon. Over slitten 1
vaster hdjer sig Omberg, Ostgotarnas
"heliga” berg, som stupar brant 1
Vittern. Den norra skogsbygden sti-
ger tvirt lings Motala stréms for-
kastningslinje, medan den sbdra
skogsbygden — de naturskéna om-
ridena 1 Kinda och Ydre — ling-
samt hdjer sig mot det smilindska
hoglandet, genomdragen av de 16v-
skogskransade Kindasjéarna och sjon
Sommen. | vister breder Vittern ut
sin vildiga yta, 13 mil lang, och 1
oster smyger sig Ustersjon in 1 ota-
liga vikar och sund och bildar den
vackra (:»l:;(_i[.nk}irg‘irdcn_

En viktig naring 1 Ostergotland ar
sedan fyra artusenden jordbruket.
Aven skogsbruket ir av gammalt be-
tydelsefullt; pa 60 %0 av landskapets
yta vaxer skog! Den gamla bergs-

hanteringen med hyttor och mas-
ugnar har 1 stort sett upphort och
eftertritts av moderna metallindu-
strier. Niringsliver 1 Ostergotland
ir 1 vira dagar frimst baserat pa
industriell verksamhet. Stora indu-
stricentra med internationellt vil-
kinda foretag och rationellt ordnad
yrkesutbildning dr Norrkoping (bl.
a. textl, papper, radio och televi-
sion), Linképing (bl.a. flygplan, bus-
sar, jairnvigsvagnar, textil, armatur,
elmateriel), Motala (bl. a. lokomotiv,

livsmedel, traféradling, fordon), Box-
holm (jarn- och travaror), Ljungsbro

(choklad, livsmedel).

SOCIAL OCH
KULTURELL STANDARD

Ostergotland har ifriga om sociala
vilfirdsanordningar pi ett forebild-
ligt sitc foljt den moderna utveck-
lingen — bade 1 stiderna och pi
landsbygden. Detsamma giller de
kulturellt frimjande anordningarna:
skolor, muséer, samlingslokaler, teat-
rar etc. Landskapets traditioner har
forpliktat.

VAXT- OCH DJURLIV
Bade vanliga och sillsynta arter iro
rikt representerade bland Ostergét-
lands vixter och djur. De mairkli-
gaste vixtplatserna uppvisar Omberg
och Kolmirden, dir man i den yp-
piga vixtligheten drterfinner flera
sillsynta arter. Intressanta dr de 1
landskapet innu forekommande s.
k. lovingarna, rester av de stora
skogar av ikta l6verid, som férr
smyckade stora delar av Ustergot-
land. En egenartad figelvird moter
oss vid Takern, “faglarnas sj6”. Vit-
tern har en sirartad fiskfauna — dir
forekommer t. ex. roding och andra
laxarter. I de milsvida skogarna finns
alg, radjur, riav, grivling, tjider, orre
M. 1.

KAN MAN BO OCH ATA?

[ Ostergotland kan man vilja in-
kvartering efter behag — man kan
bo enkelt eller komfortabelt. Dert
finns vandrarhem, motell, camping-
platser, semestergardar samt pensio-
nat och turisthotell i olika prisligen
men ocksi férsta klass hotell med
modernaste service. Vissa hotell pa

mojligheterna pi en hel del orter.
De flesta orter har barer och andra
naringsstillen med husmanskost men

iven forsta klass restauranger.

Detaljerad forteckning dver inkvar-
teringsmdojligheter och niringsstillen
finns att fi pd turist- eller reseby-
rierna.

OCH FRILUFTSLIV

Aret runt erbjuder Ostergotland stora
mojligheter till sport och friluftsliv.
Genom det tita vignitet ir alla delar
av landskapet littillgingliga.
Vandringar, orientering, skogsutflyk-
ter, vintersport. Kolmirden, frin Bra-
viken till Vittern, ir ett skogsomrade
med vildmarksnatur. Kinda- och
Ydrebygden 1 soder dr ett annat om-
ride av likarrad karaktir. Dessa hog
linta skogsbygder kan, dven under
snofattiga vintrar, som regel erbjuda
vinterfore.

Bad. Over 1000 insjoar men framst
skirgarden och Vittern ger ullfille
till bad vid sand- eller klippstrinder.
Variationen ir stor och tillfredsstaller
alla smakriktningar.

Bitsport. Skirgirden ir med sina
skyddade leder utomordentligt vil
limpad fér bdtsport. Oavsett vider
finns allud maojlighet att anpassa
turerna efter vars och ens forutsice-
ningar. Tusentals holmar och skir ger
tilliggsplatser och natthamnar. Vir-
tern och Roxen ir kinda segelsjoar.
Genom Gota Kanal sammanbindes
insjosystemen med havet.
Motorbatsfirder och kanotfirder, kan
tack vare kanalsystemen, goras frin
Vittern till Ostersjon och ned mot
Smalandsgransen.

Fiske. I Vittern och i skirgirden
samt 1 manga insjdar finns kortfiske-
vatten som ligger inom bekvimt
rickhall for fiskeentusiasten.

[ stiderna och titorterna finns som
regel fullstindiga sportanliggningar
i form av idrottsplatser, tennisbanor,
inomhushallar, simhallar, isbanor
m.m. Ostergotland ar vialutrusrar i
sportligt avseende. De lokala turist-
byrierna limnar girna alla upplys-
ningar.

KOMMUNIKATIONER

En blick pa orienteringskartan sager
Er att Ostergotland har etr utmarke
samfirdselsystem — ett vitt forgre-
nat nit av goda vidgar, jarnvagar,
kanaler och andra vattenvagar, och
flygforbindelser saknas icke heller
Gaota Kanal. Kortare eller lingre turer
kunna goras pa strickan Mem —
Vadstena 1 bada riktningarna. For
dem som 6nska hyttplats erfordras
forbestdllning,

jetter ombord. Fullstindig restaura-

i dvriga fall siljes bil-

tion. Sasong Maj — September.
Kinda Kanal. Kanalbaten avgar var
annan dag fran Linkdping ull Rim-
forsa, en tur om 6 ummar genom
det vackra kanal- och sjosystemet.
Pafoljande dag fard 1 motsattrikening.
Anslutning tll jirnvig finnes. Kor-
tare turer kan goras, biljetter kopes
ombord. Restauration. Tva ganger 1
veckan utstricks firden till Hyck-
linge — Horn.

Rundturer med bat. I Norrkoping,
Soderkoping, Motala och Vadstena
finnes mdjlighet ull kortare eller
lingre rundturer med sightseeing-
batar.

Bussturer, turistresor m.m. | de storre
stiderna anordnas regelbunder rund-
turer med ;_;uidur. Spccicl].‘l TuUristresor
med buss anordnas under rturistsa-
songen. De lokala turistbyrierna sta
garna tll tjinst med upplysningar,
turlistor, vagvisare, broschyrer och i
en del fall guider.




- och i vara dagar

I dag moter vi etr annat Ustergdtland, ett rationellt
ordnat akerbruks- och industrilandskap, dir ett idogt
och framsynr slikte gir till dagens girning. Den nutida
ostgotens kynne har ofta nigot av slittbygdens prigel,
denna slitt, dir man, som en 1800-tals ostgote skriver,
“ser fjarran ifrin sig — och med den oinskrinkta
blicken liksom utvidgar sig minniskans tankeformiga”.
Om oBstgdten av idag siges ocksd, att "han gir inte
krokvagar, ir ingen slingerbult och intrigerar inte,
och skryter han, sa gér han ocksi derta ritr fram,
icke genom nigon falsk blygsamher”.

Ostergotland dr dock inte bara gyllene slitter under
vitbld sommarhimmel. Tvirtom — skogarna och den
betagande vattenvirlden utgér den storsta delen av
den Ostgotska naturen, som bjuder pi scenerier, som

tal att jimforas med de allra vackraste i landet. —

Kom och dém sjilv!

VALKOMMEN!

S:ta Birgitta av Vadstena

(Triaskulptur i Vadstena Klosterkyrka)

Det medeltida Vadstena var milet for vall-

farter frin hela Europa — i vira dagar ir

Vadstena mailet for 100.000-talet turister fran
hela virlden.

Foldern utgiven av

Ostergatlands Turisttrafikforbund
LINKOPING

iVEA OFTSET - LEPG

ERGOTLAND

2R

EABITLAN

- i gamla tider

Att resa 1 Ostergétland ir att géra en fird genom de
historiska minnenas virld, 1 dessa nejder kan Ni stu-
dera vart lands utvecklingsskeden allt ifrin den férsta
minskliga tillvaron hir fér 7000 &r sedan och fram
tll vira dagar. Ostergétland ir etr stycke svensk
historia i ett nétskal. Hir férs man i tankarna tillbaka
tll goternas folkvandringar och vikingarnas hirnads-
tag. Hir dar stambygden for Bjilboitten, en av Nor
dens mest frejdade slikter, med sina lagmin och bisko-
par, jarlar, drottningar och kungar. Till denna irt
hérde bla. Birger Jarl, det svenska rikers egentliga
grundare. Hir skapade den heliga Birgitta ett andligt
centrum i Norden. Hir levde och verkade en gang
I th]t‘ll Bo _!un\\nr‘l (_irip. den storste jurddl'nttcl] 1
Sveriges historia. Genom Ustergétland tagade en ging
Engelbrekt med sin befrielsearmé, och hir utkimpades
manga strider under Dackefejden. Vasaittens kungar
byggde och bodde hir. Hir — genom Ostergotland —

gar I sanning minnenas Eriksgata . . .
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Vart skall man vanda sig f6r att f

Er resebyrd ger rid och upplysningar om resor ull och
1 Ustergotland. ™1 kan ocksa vanda Er direkt uill

Ostergotlands Tunsterabikforbund, Linkoping

Upplysningar, ortsvagvisare och andra specialbroschy
rer, turlistor, rumsanvisning, biljetrer ull rundeurer,
anvisning av guider m. fl. tjanster limnas av de

lokala ruristbyrierna

Lokala turistbyrier.

Trafikkiosken, Husbyvigen 6
Tel 0141740475

Borensberg:

Bokhandeln, Kalkugnsvagen 4
T'el, 0122/10048

Finsping:

Linképing: 5.). Resetjanst, ( entralstationen
Tel, 013/29610

Ustergotlands Turisttrafikforbunds kansli, Platensgatan

Mijolby:
Motala:
Norrkoping:
Skinninge:
Soderkoping:
Vadstena:

Atvidaberg:

2, Linképing

V'A'STERVII?

a upplysningar?

Skala

5.). Resetjinst, Jarnvagsstationen

Tel. 0142/10062

Turistbyrin, Stora Torger 3

Tel. 0141/16650

luristbyrin, Centralstationen

Tel. 011/296 20

Furistbyrin, Parners Bokhandel

Tel. 0142/40084

Turistinformation, Riadhustorger

Tel. 0121711800

Turistbyrin, Ridhuset

I'el. 014310250

Furistbyrin, Ustgotabanken

Tel. 0120/12098

Tel. 013/24817.
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DENNA FOLDE

ir en kor tad oriente

OSTERGUTLANDS NATUR

ar angenamt omvixlande. Slitter och
skogar, berg och sjoar bildar var
for sig eller ullsammans ljust
men ocksi djupr blinande sce
Mellan de hoglinta mestadels
klidda omridena 1 norr och
utbreder sig slattbygden fran V
tern tll Ustersjon. Over slitten
vister hojer sig Omberg, Gstgotarna
“heliga” berg, som stupar brant i
Vittern. Den norra skogsbygden sti-
ger tvart ldr Motala stroms for-
kastningslinje, medan den sdédra
skogsbygden — de naturskona om
ridena 1 Kinda och Ydre — lang-
samt hojer sig mot det smalindska
hoglandet, genomdragen av de |6y
skogskransade Kindasjdarna och sjon
Sommen. | vister breder Vatrern ut
vta, 13 mil ling, och 1
g Ustersjon in 1 ota
aoch sund och bildar den
tgdraskiargirden

NARINGSLIVET
En vikug naring
sedan fyra drwsenden jordbruket
Aven sko ruker ar gammalt be
tydelseful 0 %o av landskapets
yta wvaxer og! gamla reg
hanteringen med
ugnar har Lort
ertertriatts av r
str Niringshs 1 Oster
ir 1 vara dagar frimse |
industriell verksamhet. Stora indu
stricentra med internationellt
kinda foretag och rationellt ordnad
vrkesutbildning ar N
a. textil, papper, rad
sion), Linkoping (bla. flygplan, bus-
sar, jirnvigsvagnar, rextil, armatur,
clmateriel), Motala (bl. a. lokomotiv,

*%

ANVILODA 3

kylskip, radio och television, textil),
Finsping (bl.a. metaller, turbiner),
|'\l\i\.l.l|.'|.' ll\l 4 Ll‘“L'l["”l—l\kln"'r‘

nalanlaggningar), Mjolby (bl. a
livsmedel, traforidling, fordon), Box
holm (jarn- och travaror), Ljungsbro
(choklad, livsmedel)

\L OCH
KULTURELL STANDA

Ostergotland har ifrd om sociala

valfirdsanordningar pi ett forebild-

lige siace faolje den moderna utveck-
bide 1 stiderna och pi

Detsamma

culturelle frimjande anordningarn

skolor, séer, samlingslokaler, teat-

rar etc kapets traditioner har

forg

bo enke
tinn

ONIdONNIT
pungiopyiyoiyisung  spunjebiaysg

P uarin waapjo.f
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PUIISPY A Av pINEag p1ig

de storre orterna har en speciell och
forminlig form av familjeinkvarte
ring. i orienteringskartan finner N1
bl. a. uppgifter om inkvarterings-
mojligheterna pi en hel del orter.
De flesta orter har barer och andra
niringsstillen med husmanskost men
iven forsta klass restauranger.

Detaljerad forteckning dver inkvar-
teringsmajligheter och niringsstillen
finns att fi pi turist- cller reseby-
racrna.

OCH FRILUFTSLIV
Aret runt erbjuder Ostergotland stora
mojligheter till sport och frilufusliv
Genom det tita vigniterar alla delar
av landskapet latullgangliga
Vandringar, orientering, skogsutflyk-
ter, vintersport. Kolmirden, frin Bra-
.n till Vittern, ir ett skogsomride
med  vildmarksnatur. Kinda- och
Ydrebygden 1 soder ar ett annat om-
ride av likartad karaktir. Dessa hog-
lanta sk gder kanm, dven under
tiga vintrar, som regel erbjuda
rtore
Olver 1000 insjoar men framst
irden och Vittern ger tillfille
till bad vid sand- eller klippstrander
Variauor ir stor och tillfredsstaller
illa smakriktningar
Batsport. Skargirden ar med sina
kvddade leder utomordentligt vil
limpad f&r birsport. Oavsett vader
anpassa
rna efter vars o s forutsite-
T'usentals holmar och skar ger
splat och natthamnar. Vat
xen ar Kinda se joar
Kanal sammanbindes
nsjosystemen med havet
Motorbitsfirder och kanotfarder, kan
analsystemen, goras fran

jon och ned mot

I Vittern och i skirgirden
manga insjoar hinns kortfiske-

ligger inom bekvimr

1
tor hskesntus:2eeen
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Golf. Linképing och Atvidaberg har
fornamliga 18 hals banor. Norrko-
ping en bana om 12 hil. Samtliga banor
har klubbhus och restauranger

I stiderna och titorterna finns som
regel fullstindiga sportanliggningar
i form av idrottsplatser, tennisbanor,
inomhushallar, simhallar isbanor
m.m. Ustergotland ar valutrustar
sportligt avseende. De lokala turist-
byrierna limnar giarna alla upplys-

ningar

KOMMUNIKATIONER

En blick pa orienteringskartan sager
Er att Ustergotland har ert urmarke
samfardselsystem ett vitt forgre
nat nat av goda vagar, jarnvigar,
kanaler och andra vatwtenvigar, och
flygforbindelser saknas icke heller
Gata Kanal. Kortare eller lingre turer
kunna goras pi strickan Mem —
Vadstena 1 bida riktningarna. For
m som onska hytplats erfordras
sestallning, 1 ovriga fall saljes bil-
ter ombord. Fullstindig restaura-
tion. Sisong Maj — September
Kinda Kanal. Kanalbiten avgdr var
annan dag frin Link&ping ull Rim-
torsa, ¢n tur om © timmar genom
\.'\.t -JI.L\l\l L.]”JW QC Il sjosystemet
Pifoljande dag fard 1 motsate rikening
Anslutning tll jirnvig finnes. Kor-
tare turer kwlll goaras, 1‘\1’I‘llk'r }\“FE'\
ombord. Restauration. Tvi ginger 1
veckan utstricks firden rtill Hyck
linge — Harn
Rundturer med bit. | Norrkoping,
Soderkoping, Motala och Vadstena
finnes maojlighet tll kortare eller
langre rundrurer med sightseeing-
barar
Bussturer, turistresor m.m. | de storre
staderna anordnas regelbunder rund-
turer \‘\\\1 Hul\j\_[ .;Pl'\ll'“:.i turistresor
med buss anordnas under turistsi-
songen. De lokala turistbyrierna scd
garna ull tanst med upplysningar,
turlistor, vigvisare, broschyrer och 1
fall guider
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